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Above L to R: New Signature members–
Ruth Donovan, Mary P. Murphy and Sharon Burke.
RIGHT: The newly elected CNYWS Board 
and Officers.                  Photo credit: Jane G. Taylor

2016 Annual Meeting and
Guest Artist Tom Francesconi	

We’re already looking forward to the 2016 Annual 
Meeting and our guest artist Tom Francesconi’s work-
shop and presentation. We’ll be at Twin Ponds, New 
York Mills again this year on the following dates:

	 • Workshop: October 20-21, 2016

	 • Annual Meeting: October 22, 2016

Tom Francesconi, AWS, NWS, TWSA, WW, has 
“master” status from TWSA and has served as its pres-
ident. Seen in many national venues, his work has been 
frequently recognized with prestigious awards and has 
been featured in eight books on American watercolor. 
His own articles have appeared in Watercolor Artist, 
Watercolor Magic and Watercolor magazines. 

As part of an exchange exhibition with the National 
Watercolor Society and the 2015 Shenzhen Interna-
tional Biennial Exhibition, Tom’s painting, Salt Queen, 
Senegal, was selected for exhibit in the Shenzhen Art 
Museum in China. 

See more of his work
www.tomfrancesconi.com

LEFT, TOP TO BOTTOM: 
In the Garden District, New Orleans, and Lumbarda by the 
Sea, and Waiting on Tables. 
Watercolors by Tom Francesconi.
Images supplied by the artist.
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Forum Question

From Fine Art to Book Publishing– 
a Journey

Nain’s Hands, by Priscilla Jones and illustrated by 
Kathy Kernan began as a poetic portrait of the home-
ly activities of a greatly loved Welsh Grandmother 
“Nain”, Margaret Ann Jones. 

Priscilla envisioned the poem becoming a book 
of 12 watercolor paintings showing “Nain’s Hands”: 
“Bread Baking,” “Laundry Hanging,” “Hug Giving” 
etc. and provided photos for my compositional refer-
ence and others for her mother’s portrait. We met the 
first time in June 2015. She had seen and liked my por-
traits of Elders. This was my first illustrated book and 
I was eager for the challenge. I thought, ‘I can do this’. 

Vision is one thing; setting a production schedule 
with times to meet, discuss, change and rearrange 
ideas requires calendars. While Priscilla was familiar 
with my work, we needed to discuss and adjust thumb-
nail sketches, finished value drawings and finally wa-
tercolor paintings for approval step by step.

This was a “First” for both of us requiring a con-
tract and payment schedule. Ultimately we needed to 

work with our publisher Anne Kuhn of G W Canfield 
& Sons on size, print stock, type and image quality and 
cost as the book was privately printed. Priscilla had to 
research and execute copyright procedures to protect 
our work.

The process was definitely a journey requiring cre-
ativity, diplomacy, compromise and work ethic from 
us both. We had the printed book by early November. 
For me, it was a remarkable learning experience and 
I would recommend it to anyone who has the oppor-
tunity.

Have you ever hit a period of artistic doldrums? 
If you have, how did you get yourself out of them? 
Do you think that ultimately they helped you 
become a better artist? In what ways?

Chip Stevens: After my open-heart surgery last Feb-
ruary to replace my aortic valve, I had almost no interest 
in painting for several months. But I made myself do it 
by continuously entering plein air competitions – even 
when my results were good but not great enough to win 
awards. I’m now back to wanting to paint every day. 

One interesting tidbit is that my use of color has be-
come more vibrant, and I’m no longer interested in just 
painting barns. I’ve been taking two to three old paint-
ings and combining all three into a new composition, 
like the one that was just juried into Fallbrook Art Cen-
ter.

Loretta Lepkowski: After I learned that I was 
awarded my first grant for the 2010 Family Farms proj-
ect, I froze for a whole month, feeling overwhelmed and 
afraid of failing. I had to remind myself that I promised 
to do twelve paintings – and I had a deadline. I forced 

myself to start one painting. It took repainting that same 
subject three times before I got an acceptable painting. 
I moved on to the next subject and continued bit by bit, 
always coaxing myself.  The outreach worker from the 
Tug Hill Tomorrow Land would ask, “How’s the paint-
ing going?” I remember responding, “It’s like another 
birthing!” She laughed and kept reminding me of the 
schedule. Others like Martha Deming helped with their 
support. 

I tend not to be a fast or steady painter. I have to 
incubate ideas and sort through different approaches, a 
variety of compositional ideas and finally sketch it out or 
just start painting with a simple sketch. It is like a birth-
ing. Once I get started then the strenuous labor happens 
(after taking time for an accurate sketch) and I get into 
the zone and paint for hours until finally the painting 
emerges – a birth of something new… 

Another time when I hit a roadblock, I thought back 
to when I was feeling my best... I found a small watercol-
or study where I depicted myself in a winter coat, near 
my pet goat Willie in the barn where I grew up – and 
I was pregnant with my first child. Remembering how 
excited I was to have that child was enough to jump-start 
me again. 
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Entering Juried Exhibits
by David R Becker

reprinted with permission

   Editor’s note: 
Watercolorist David Becker stepped in to teach a work-
shop and present at our Annual Meeting last October 
when Linda Kemp had to cancel due to illness. David’s 
teaching, work and presentation were well received, so 
we’re sharing an entry from his blog, Float Your Pig-
ment, on the ins and outs of juried shows. David’s web-
site is davidrbecker.com.

“Should I enter my works into a 
juried watercolor exhibit?” 

I have been asked this question by many of my stu-
dents; it isn’t a yes or no answer. Most of the time my 
answer is absolutely…try and get into some of these 
shows. The problem is that most of the good shows 
are very hard to get into for beginners.

There are many good reasons to try and 
enter juried shows:

1.  It makes you paint and work to sharpen your 	
	 skills as a watercolorist.
2.	 You look at your work in a whole new way.... 	
	 you begin looking at it through the eyes of a 		
	 judge.
3.	 You will get recognition for your work and pos	
	 sible awards.
4.	 You will start meeting other artists to network 	
	 with and learn from, and 
5.	 You may obtain signature memberships.

The bad side is:
1.	 Costs
2.	 Rejection

Many times the good reasons outnumber the bad, but 
it all depends on each artist and the level they are at.

Enter shows when you feel you have a good piece of 
work. Even if you don’t have a large body of work doesn’t 
mean you can’t enter a piece of art that you feel blows 
your socks off. It doesn’t matter if you don’t think you 
can do another like it, you did that piece, and if you feel 
it’s great, enter it. 

“What should I enter?” is another question I get asked. 
Think about if you were the judge, what would you pick 

Wabash & Ontario, Looking North
watercolor by David Becker

if you had to pick your work against the works you can 
find in previous shows all over the Internet. Does your 
piece stack up against those works that got accepted? 

When I judge a show, and I have judged quite a 
few, the first thing I look for is the WOW Factor. I go 
through the show or slides quickly looking first for the 
paintings that stop me in my tracks. 

What stops me in my tracks? Works that are well 
composed with professional techniques. Many times 
compositions and subject matter that I haven’t seen 
done before or in a different kind of way. Paintings 
that have the wow factor can be all different sizes, but 
I have to admit that when I see the painting in per-
son and see the size, big always seems more impressive 
then small. I have also seen some very impressive small 
works, but if you put that small piece next to an im-
pressive large painting, I believe the larger one usually 
takes the prize.

Don’t paint a piece of art strictly working in a style 
or subject matter that you think will make it into a ju-
ried show. Trying to paint in a style you feel the judge 
will accept or trying to guess what the judge is looking 
for just won’t work. Paint pieces because you love to 
paint that subject matter, and paint in the style that you 
are accustomed to; this makes for a much better mas-
terpiece, and in the end, you want to be known for the 
style that everyone equates with you, the artist.

Below I have listed the well-known shows in the 
country. There are also many online exhibits that you 
can enter, which I have also listed below

As a beginner, you may want to start with local ju-
ried exhibits and move into national ones as you get 
more acquainted with the process of entering shows.

continued on page 11
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2015 CNYWS Juried Show – 
Cooperstown, NY, October 2—30, 2015 

Linda Kemp sent these comments 
to Sandy Rooney following the show:

As artists we visually express our inti-
mate thoughts, ideas and personal inter-
pretations through our artworks. We cre-
ate for ourselves -- for our own reasons, so 
perhaps the best judgment of the success 
of the work should be left up to the indi-
vidual artist. However in a juried exhibi-
tion, success is determined according to a 
juror’s standards and criteria. It takes a bit 
of courage to enter a juried show and ex-
pose your efforts to critique and possible disapproval. So 
to those who took a chance and submitted their paintings 
to the Central New York Water Color Society Juried Ex-
hibition I wish to extend my congratulations!

 I was set to the task of selecting this show and seven 
awards from digital images presented through an online 
Juried Show website. … I included comments for every 
painting so hopefully you will have access to that infor-
mation.

 Never before have I been presented with such a won-
derful selection of diversity and excellence. As a group 
you can be proud that each and every painting submitted 
was considered to be of a high standard to be presented 
in this collection.

 What was I looking for? Honesty, creativity, good de-
sign. A unique vision catches my eye before technical skill. 
I have a hard time resisting artwork that displays a sense of 

2015 CNYWS Juried Show Awards

Best in Show: 
Lorraine VanHatten, Reaching for the Sun 

Judges Choice Awards: 
Barbara Kellogg, Adobe Charms
Jean Madden, Volunteer 
Carol Saggese, Sunflower 

Artistic Merit Awards: 
Barbara Bickford, Vibrant Harmony
Doug Jamieson, Sunday Street
Jo Ambrose, Jamaican Lady

place or captures a fleeting moment and I do love being 
caught off guard by a piece that I find humorous.

 I have a few general comments that I like to pass 
along to you for your future presentation to juried ex-
hibitions. I encourage you to submit more than one en-

try. Your chances of acceptance will 
more than double.

Always make your best presen-
tation! Remember that the juror 
needs to visualize the painting as ac-
curately as possible so digital imag-
es must be clear and in focus. Check 
the white balance and exposure to 
ensure that the color and exposure 
are correct. Square your camera to 
the image to eliminate distortion. 
Crop out any matting, frame or 

background - show only the painting. In this exhibition I 
was most impressed by the overall quality of the images!

 Be sure to present a consistent style. Show the juror 
one thing that you do well, rather than everything that 
you can do. While it is acceptable to submit different 
subjects, there must be a quality in the work that stands 
out as uniquely you.

 I am disappointed that poor health has prevented me 
from joining you this week to share some painting ideas 
and meet new friends. I do hope to have that opportu-
nity sometime in the future.

 In the meantime, I wish you happy painting and send 
congratulations to the award winners and all participants 
on your fine works of art.

Respectfully,
Linda Kemp 

“Never before have I been 
presented 

with such a wonderful 
selection of diversity 

and excellence.” 
Juror Linda Kemp 

on the 2015 Juried Show

American Watercolor Society
    www.americanwatercolorsociety.org
National Watercolor Society 
   nationalwatercolorsociety.wildapricot.org
Transparent Watercolor Society of America TWSA		
   www.watercolors.org
Adirondacks National Exhibition of American 
Watercolors 
 www.viewarts.org/index.php/exhibitions/calls-for-entry
Splash Book Competition
http://www.artistsnetwork.com/competit ions/
splash?et_mid=795497&rid=250759495

There’s also a list of watercolor shows at this link: 
www.artistsnetwork.com/medium/watercolor/2015-
watercolor-society-exhibitions

David Becker /Juried Shows
continued from page 10



      Upcoming 2016 CNYWS Events

Signature Taught Workshop
May 7 – Judy Hand and Martha Deming

Sig Show at VIEW, Old Forge, NY
July 23 to September 25

Sig Show at Manlius Library, Manlius, NY
August 1 to August 27

CNYWS/VIEW Mini Workshops, Old Forge, NY
     August 16 to August 31, plus September 9

2016 Juried Members Art Show 
Kirkland Art Center, Clinton, NY 
September 15 to October 30

Annual Meeting & Workshop 2016:
    all at Twin Ponds, New York Mills, NY

    Workshop (two day)
    Thursday & Friday, October 20 and 21

    Demo Night
    Friday, October 21

    Annual Meeting
    Saturday, October 22

www.centralnewyorkwatercolorsociety.org
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